Will and Representation: 


There is a representation, it is the movement of abstract concepts at one level, at another level it is 
representation as indices of existence and life, and movements of determinations and moments and logics 
of intellectualisations of life, its artistic and formal movement. Hegel's Phenomenology of Spirit and 
Science of Logic are finally such movements of determinations, and logics, such as the intermediate 
reality between two positions, and the dialectical passage from abstract to concrete, and circles within 
circles of moments and praxes in Marxism, and the place of places and its arrangement in Althusser. 
Finally notations, complexities, objective spirit and narratives, and history and its causal and determinate 
effects in Hegel and Spinoza. It is a movement of determined effects and causation of laws and 
tendencies, and systems and systematic scopes of a moment. What is a moment? What is a determinate 
cause and effect? What is a praxis logic, or conceptual movement of orders and measurements, and 
orders of things? What is a distribution, group and series and comparison in Marx's Capital? These are 
complex epistemologisation and formalization, and logical measurements, and even levels in structural 
causality. 


There is a structure, it is a representation, it is a determinate structure, and there is dispersion as its 
form. There is a totality, it is a representation of reality, and it is representation of the real, in a symbolic 
or imaginary form. There is the persistence of that which cannot be symbolised as the real, of Lacan, it is 
also a complex structure and its division. It is a passion of the real in Badiou and Zizek, there is a symbol 
and its manifestations, in complex weaves of infinitesimal orders. There is the zero level of a group, and 
its origin, there is the question of origin and end. All of these are representations of existence, reality and 
modes of existence and power as its imposition, as a discursive and material praxes or order that 
congeals life. In Deleuze this congealment of life, is replaced by a abstract movement of ideas, Platonic 
Ideas, as if these were part of some logic of sense, or power and resonance of repetitions and singularity, 
as the drama of Ideas, or concepts, and their internal relation to life and its dramatization with abstract 
concepts, as virtual and actual, Being and univocity. 


These moments, determinations, indexes, levels and praxes, and complex arrangements as well as the 
Kantian categories and its movement of interpretation, as if enacting life in representation stand 
diagonalized and cut in the previous works, along with historical materialism as a scientific level of 
representation. There is no outside text. There is an attempt to formalize concepts, and structures, and 
representations, into a generic and general and singular and motifs of variations of these broad 
categories. What if however Parmindean concepts of Being, and existence, are finally aleatory structures, 
which represent concepts of life. 


We must begin from the zero level, it is will. 


Representation: 


I commence with will. It is almost a definition, it is in fact a assertion. I assert a will. There is a 
conceptual movement of Ideas, and there is being and existence, logic and existence, being and logic of a 
theatre representation, a logic of sense, a logic of sensation, a empiricist love for logics of sense and 
sensation, pulsations, immanent movements of Ideas. There is a virtuality of the concept, there are series 
and gatherings, phenomenological and post-phenomenological Ideas. But there is exteriorisations and 
interiorisations, there are these figures of representations. But these figures, these movements, these 
Ideas, are finally based representations. There is a will, a ground, an aber-grund, from which determines 
the Ideas, in a more profound exemplification of causality, structure, reality, representation. 


Why name it the will? It is to introduce a enactement, a logical movement, a structural representation 
based on something original, or origined, or basis or Being. It is not possible to operate only on exterior 
and interior and such topos. It is necessary to breakthrough, to shatter, and to disperse the moments, 
and concepts on the basis of a basis. It is a basic form, of existence, being-there in a will. 


Named: Will. This is because there is prior to the unity of theory and praxis, exteriorisations and 
interiorisations, and ground and conditions, conditions and truth, and Ideas and dramatisations of Ideas, 
the essence and appearance, the phenomenon, itself as a ruptured form, a pure will, that is an ursprung, 
a birth of tragedy, or even a minimal difference. It is cleary the will, that designates the abstract name for 
life in its enactment of life. It is not life however but its displacement into a re-organisation of Logic in 


terms of not sense, not life itself, but its gestal form. Its formal indication, its ursprung, or its explosive 
rupture. Life is what it is a drama, a enactment of a moment, or a simple gesture, but will is what enters 
the void, and makes it worth living. So if life is a creation of moments, then will is its apogee. 


Will: 


If life is existence, and being-there, will is its coming to be and ceasing to be, and ultimately its 
becoming, or being-there as a determined existence of finitude as infinite traversals. It is a traversal of 
the fantasy, it is a truth procedure, it is a local truth procedure, that is finally, a part of situation, and its 
generic extension, in a mode of rupture. It is a aleatory figure, but more like its substance. It is substance 
as subject, and subject as substance, till, the great movement of German Idealism is grasped. There is the 
"I", the subject, and it stands, bracketed, or shattered, and dismembered, there is only negativity and 
self-relating zero levels, which are all immanent to the movement of existence, being-there, emerging, 
and part of a plane of immanence, that is finally resurrection or event. It is a will to existence, will to 
being-there, a will to life and a will to love. There is finally a dramatisation of Ideas, which I escape, but 
positing situations of moments as if it meant life, and then its truth, in a local sense as its drama of life, it 
is a pure shattering of things, that then in its very dispersion, organise shards of will. Will is the name for 
a enactment of life, it is the name of ground, it is the name of aesthetical unity, after division. 


It is not simple enoungh to read Schellling and Hegel, as divsion and split, with a virtual resonance of 
unity, or better division first, or division proper. The name of division is will. 


Will takes a situation, and its generic extension and a usual trajectory, or a series, comparsion, order and 
measurments, and divides it into an event. Let us name the ontological question, the basis, the ground, as 
event. Event is the name for existence to take place, it is the name of place as scissioned, and therefore, 
the virtual of scission, division itself, as the cut, or negation, or self-relating negativity, against the 
backdrop of subjectivity, that is positive death drive, as pure affirmation and negation at once, it is a will 
to represent. In the beginning there was division. Division, difference, split, event, are all ruptures, of 
existence, as a cinematic economy of a contemporary phrase:Youth, Speed, Trouble, Cigarettes. 


So take a event, and its consequences, and it is a moment, but also a figure of pure will, as the 
resounding shattering of God as circumference in Spinoza, and Nietszche's Eternal Return, and the event 
is a will of the moment. The will is what Schelling's aesthetic intuition indicated, in highly metaphysical 
terms, but it is actually, a will of representation. No representation without Will, will represents, 
legislates and divides. It is division, shattering, multiplicity, or even multiplicities, as units in not-one, all 
noise as sound. Sound and its phonemic basis, as resonance, and therefore a pure will that explodes the 
movement of Hegel's Science. 


Contemporary terms for Will and Representation: Immanence 


There is a situation, it has a consequence, there is a workers organisation, it must disband into an 
encounter, and its vissicitudes. It must vacillate the Idea, into what Deleuze was calling degrees, power, 
and resonance and difference and repetition and singularity. All of these terms, are finally part of 
division. The moment, must divide, into a event and its consequence. It must instantiate a whole 
encounter and its take. It must finally express itself. It must take a moment and make it a resonance it 
must disappear into the aeon and chronos of a situation. It is finally immanence that takes, the moment 
and disaparates it, dismembers it, shatters it into a spear that smote one, that is shattered into a pure 
dispersion of Ideas. It is an Idea as it is happening. It is no longer a large surface, and its depth, and its 
emptiness in that sense. It is as if the division surface and depth, structure and reality, did not express 
itself. It is all immanence. There only a place of immanence. It is a plane of immanence without an 
organisation. No plan no larger and smaller and its complexities. All a single surface that is life as it is 
lived, and what makes it worth living. 


The Idea cannot exist independently of its instantiation, it is a division in itself. There is a pure sound, but 
that sound is immanent, there is a will to live and that extends into a resonance of the life. I cannot live 
without its sound, and its music, and its explosion into an event. There must be a pure sound immanent to 
the phoneme. There is no noise, without it changing into sound. The Idea is finally so immanent, so "in it", 


so bracketed that the logic of sense is not immanent enough, unless it expresses the sense of which it is a 
logic, or a logic of which it is a sense. There must be a Proust and Signs, but it cannot be unless it is 
lived. 


Will, Representation, adequate ideas, concepts = a trajectory of being-there. 


Take a lonely man, alienation, Marx's concepts, communism, utopia, all of these are empty terms. It can 
be formalized into the encounter, and its general and singular and variations and identity and difference, 
and reflection and so on. But each term is divided, exploded, and chronos and aeoned. It cannot be a 
concept without its exemplification in an Idea. It cannot be an Idea without its sense, this sense in French 
sens, a sense of things, its direction, its meaning, all of this is actually just language and meaning, but not 
its sense. It must express the Idea. The Idea has to express itself. The concept must shatter, 
dismembered, tarryed with. Resistance, Power, dispositif, what is that if not a cigarette and a revolver. 


Hegel and Immanence: 


To anticipate Hegel is immanence. I speak in a broken language, it is not adequate to the Idea. But 
perhaps there is a cigarette he smokes, a life he leads, and a way in which he speaks, which then 
acquires some philosophical level, and he is Mathieu, and he is bound by the Idea, except that Mathieu, is 
more an Idea than the concept of Idea. He is a walking structure, a Tardean monad, who is not only more 
quantitative at the individual level, he is also more of an Idea. Therefore, to investigate Hegel, is to pass 
him into constellations. Class, Identity, Culture. Quantity, Quality, Measure. This is one structure, but 
then it divides, several times, Class that is quantity, is expressed by his group of friends, and lover, and 
their discussions on the nature of metaphysics, and Bolano. This measure, is then part of its quality. But 
that is not a quality you presuppose as much as a quality you discover. It is in fact, a class, idenity and 
culture, when they not these bounded ones, but more like multiplicity of multiplicities, or even divisions, 
dramas, of how their forms in fictional truth as Lacan knew, orders a drama of the man and his lover, ina 
infinite moment, of division, part of their alienation and separation, in truth. They are multiples, and 
multiplicity and multiplicities, that say, I get your drift. Is that a concept? In fact yes. 


Formalization on Life and Immanent exist-ence: 


The immanent, is a scene in a film, a dialogue you remember and nothing more. It is to grasp the divisive 
nature of division. It cannot be the whole film, unless it is divided again, several times, into its 
partialities, like say a Sartrean view on how cinema is wached. That is closer to immanent concepts. But 
we must go further, into a partial dialectic, that states that the way in which one is immersed in cinema, 
and its comments, and its review and its organisation of a logic, is part of a phrase said there. Everything 
is rupture. 


If to Formalise this we proceed, it is to give it form. The minimal meaning, is to remember the moment. It 
is a moment in Life. Then to measure, order, compare and classify, but in such a way that it is 
diagonalized to the moment. The testiment of the moment is its measure, which explodes into immanence 
at all times, because truth has the structure of a fiction, or a drama of life. 


Take a book you have read, with its concepts, it is to read the concept as grammar, and language. Its 
grammar is moments, and its language is immanence. Series, surface, depth, I order it into a grammar, 
these have moments in life, Where the surface of a book, is its image, and its series is a concept of image, 
then there is its depth, that is its profundity, and all of it makes a local organisation of a logic. Deleuze is 
a image, of a man at a cinematic slow motion, and there is its series, in a concept he named montage, and 
there is depth, that is its man in slow motion, montaged, that expresses my life when I first met a lover at 
a coffee place, and spoke about Deleuze. The reflection of life into concepts, and back, is a feedback loop 
structure of concepts, and immanence. Only then is it will and representation. 


Like the time you said you'd come over 


Yes, a montage. 


Immanence and Representation: 


Every representation is immanence itself. Take the representation, encounter. It is a perfect 
representation. But it works at its perfection when it is strung out. An encounter, will it brief or lasting. 


Similarly the event, and truth and fidelity. A perfect representation. But then paraconsistency, is this an 
event? Maybe, no, but then there would be nothing, so, yes. 


Take Spinoza, intellectual love of God. It is immanent in some situations, like a Kiarostami film, in which 
a man is travelling by a bus and is dense into the Quran. 


Immanence, the representation curves into the Symbolic and Imaginary representation of the real, where 
the real is always, inexistent, or slippage. 


Immanence when a dialogue begins, and is part of the course of discourse. Discourse its course (From 
the Observatory, Cortazar). It is as if we forgot in the whole logic of concepts, their will, or basis or 
immanence. It is more and more an immanent dialectic, of how to grasp a concept. If there is a fall, it is 
perhaps perfect in a declination. There is atomism, the perfect representation. But representations also 
divide. There is the metaphor and the concept. 


Immanence and Representation II: 


Lacan's slogan, do not give way to your desire. I think of it as a slogan for life, but there is more to it, 
there are classifications or orders and measurements of this slogan. But it is most expressive when 
structured into a discourse that is intuitive, at one level, and classical at another, and perhaps 
paraconsistent as well. To grasp logic, in terms of statements, and concepts and incidents, and logics that 
explode the moment, into its dispersions, and the organisation of a logic of dispersion, such that disparity 
turns into the meaning of the immanence, division and event. 


Immanence, like a slow weak resurgence. Immanence that studies the will, of a man alone, searching for 
an encounter, that was there for him, in some classical way, or some Baroque poem. It is as if the logic of 
immanence and will and representation, turns the concept and external determinations into willed 
determinations. The unity of theory and praxis, concrete analysis of a concrete situation, all these 
terminological militant phrases, all part of a description, the descriptive intellectucal. He orders the 
concepts, in terms of its science, poem and logic. Its perfection, and then its multiplicity, its science and 
formal components, all of which grasp, the situation for its task, to be executed by a fellow militant. It is a 
group of militants, that speak about the logic of politics, and its discourse in perfection. It is to grasp then 
the broken ground, of will, as a poem spoken by a militant. It is to grasp figures, to grasp occassions, and 
to grasp moments, in life, and its structures, and its groups and its affiliations, for its most scientific 
poem. It is to grasp, the montage in its actuality. 


Post-phenomenology and Immanence: 


If we disperse a concept, or representation, finally so that its virtuality is dominant. We grasp that finally 
the concept is not purely a phenomenological exercise, it is an interstices to reality and phenomenology. 
It is as if Deleuze is lived. It is finally as if Zizek's concept of interstices, and inter-space is grasped in an 
elevator. It is finally to mix poems and logic, as if poem is a logic, and logic is poemic, and therefore to 
grasp its logic, in a situation. It is to practice a bit of unity of theory and practice as a form, of 
spontaneous philosophy of the scientist or figure. 


Immanence of a situation: 


The mathematical theory of sets, involves complex relations. It is finally a ordered and measured set. In 
this complex situation, intersubjectivity is tense. But further the Other is transposed onto my very 
identity, and therefore there is a Otherness to every situation. It is to grasp style, expression, silence, 
philosophy a few words, or just expressions at the level of philosophy proper, but also to free it to only 
Otherness. It is to grasp the identity of a situation and its locution, in terms of the impossible, a full poem 
by Foucault. 


Do not ask me who I am, or to remain the same, it is for the policemen and the bureaucrats to see that 
the papers are in order. 


I am not, what I am, I am finally what you think of me, because there is a silence that is void, that has to 
be filled with your voice. 


Your voice, makes me feel as if the world exists, but also, you are. 
A few more syllogisms: 


I am your lover, it is true, but there is more truth in your eyes, as they are the Jena lectures by Hegel, 
unprepared and revised to keep up with immanent truths. 


I am not the man you wanted me to be, it is better to keep you closer than even, because you are woman 
not as such alone, but as what I think you are, singularidad, como una infleccion de tu lips. 


Finalmente, una lengua que puedes operar en un nivel infinito para ti. Tu eres mi amor, te quiero. Porque 
te quiero, porque hay sexualidad in nuestra lengua. 


Como podemos hablar, tu eres mi novia, yo, eres, tu conocida. 
Que es una situacion, es contigo, por siempre. 


Que es hasta la victoria, es una slogan political, que no piensa sobre ti, que eres mas alta a la victoria, or 
siempre, es tu, tu nombre. 


Dialogue as paranthesis: 


We are in a situation, there must be words. This is a situation, it is finally, a personal situation. There are 
other situations, finally a militant political situation. Situations should be attributed, as their immanent 
situations. I am presently in a working situation, it is blessed by Christ's truth, there is St. Paul in all of 
us. 


We are in a world, it is emptiness in the world, without the one you love. So what is capitalism if not a 
time-warped, structure of not meeting, at its best, but then you fall in love, and it all changes. Capitalism 
has to be defeated, but after a while, unless the poor really matter, which they do, but what about 
Foucault. 


I am finally in a interval of some kind, it is going to end when we meet, after months. 


It's all intervalent, the lights, this party, this discotheque, but I want to take you out, it is chronos and 
aeon. 


It is now pure valences I want to talk to you about, the intervalence exists, but there are also valences of 
the dialectic. It is a valence to bracket philosophy and poetry and cinema and all of that, to tell you that 
valences exist. You told me once, I meant. There are valences, brackets, life is philosophy, but also 
valences brackets, bracket out of philosophy and be direct. 


The determination of a philosophy - Paranthesis as a concept: 


There is philosophy paranthetical to science and poems. It is finally paranthetical to live in a cinema hall 
and watch the cinema as Karatani states. But the paranthesis is not a bracketing, it is paranthetical, 
similar to bracketing, but not quite defined. The paranthesis, is a space that operates in this life and 
immanence, stuff. It is the stuff of a paratheses. I am now operating in concepts, that are inspired from 
life, and its images, like the concrete nothingness that is the night. But I am closer to grasping it in 
parantheses, otherwise life would be arrested in concepts. Concepts and concepts of life operate, operao, 
in parantheses. 


These parantheses are finally like a situation after a film, I once said, but also in the distance of a long 
journey, at one point. I said, let us be a bit Sirohian, and then I said, paranthetically, that I want to say a 
few philosophical things, or not. Silence and philosophy. 


It goes like this. 


Determination of philosophy - construction of a situation and parantheses: 


I speak in syllogisms, or a conceptual language from time to time. It is resonance. It is immanence. But it 
is parantheses as well. Because finally, it is the construction of a situation of philosophy. It is not only 
parties and groups hanging out, and discotheques and theatre situations, but also the mode of production 
of these places and true immanence, enacted in an active parantheses. I now speak. The construction of 
the poem or concept-poem is finally: 


I (subject), am (verb), in desperate love with you (attribute). 
A Variation: 


You, are, a sublime thing. 


Determination of philosophy - from parantheses to act. 


The act is a moment of life, but this is only true if immanent. The immanence is a saying that grasps the 
actor, in anticipation of a declaration. He must act, as if a philosopher or a poet. He says, immanence, he 
says, I want to bracket out of philosophy. And there you find him. 


Genealogy as Frame: 


First there is biography, it is a genealogical frame, there is a situation it has a genealogy, there is a 
parantheses, it is all a genealogical frame. There is the situations of localised moments in my life, it is all 
genealogical. I can trace a genealogy of moments, as dramatic and refering to my siutations, and there is 
therefore a genealogical approach to existence. Family, is genealogical, therefore the gap, disconnect, 
and the poem of a new moment, as part of a genealogical approach. Follow all moments, in their 
trajectory of genealogy. 


Genealogy is language, it is also grammar. Every scene is a genealogy. There is the close relation 
between genealogy, and transcendence. We must transcend in a genealogical situation, which is factical. 
There is a factical genealogy, and its transcendence. There is genealogy in other words and event. 


Genealogy is a frame, of the paranthesis. Each moment bracketed is finally, genealogical. It is not the 
moment as it is happening as much as the genealogy of the moment. It is not a Humean observation of 
the self. But rather a trajectory, of incidents resembling a parantheses in biography or in life. There is an 
evental genealogy, there is an ordinary evenings' genealogy, there is complex logics of parantheses 
finally as genealogy. Which most expresses life, immanence and division, if it is imagined genealogy, that 
is a recording process of cinema in life. 


The immanence of genealogy. 


Cinema as the economy of life: 


There is only a logic of sense, that organises the sense of cinema in life and existence. Take the situation 
of a cinematic coffee shop, or a one room tenement in Stranger Than Paradise by Jim Jarmush. These 
cinematic moments, are part of the Imagination of a situation. It is finally a cinematic economy of 
concepts and situations. This cinematic economy is the place of a period or situation. It is the zone of an 
encounter. It is the site of a logic. There is a long logic operative in the stringing together of scenes from 
life. To organise a moment, is to grasp its cinema. To grasp a cinema, is to grasp its virtuality or 
cinematic quality in terms of the place or sense. 


Sense, the logic of sense, in a quality of the time and the situation, it is finally cinema as life. The logic of 
sense, bracketed in a cinematheque. The logic of sense organising a logic of situations. There is less time, 
more imagination, and a parallax view between the situation of a ordinary street, and the situation of a 
metro train. All these distinctions, introduce a cinema economy. For instance, if we were talking about 
tea, it takes place in Bandra Hill Road in Mumbai. It is finally Hyppolite's memories as objective 
memories and contradictions and their movements and localisations in a objective situation passing for 
memories. It is as if the phenomenology of mind of Hegel's is part of the situation in its immediate sense, 
or sense-impression, and its contradiction is doubled and overcome by the absolute subject, that returns 
to Being - sense. This can be transfigured into not objective memory, but in fact, cinematic situations. The 
department store, with a cinematic look, because of its constituents, and virtual lights and 
advertisements. 


Genealogy and cinematic moments: 


Genealogy is to grasp the moments of life, in their cinematic economy, to grasp each memory from 
parantheses to actuality in virtual situations. It is to grasp the cinematic economy of genealogy. 
Genealogy as biography, but also as cinematic moments in biography. It is a logic of sense, and sense- 
logic of situations, it is its genealogical determination or moment as cinema. There is a bit of Panofsky's 
figural philology in the mimesis of a situation, in large frames, but the figural philology grasps the 
moment in its figural comparison to an encounter, and its figures. 


Genealogy is to grasp the importance of parantheses and logics of sense, in their immediate sense of 
cinematic moments. The parantheses organises the situations, in biography, which is part of the logic of 
bracketing moments from moments, and grasping the moving contradictions and Bergsonianism, of 
change and identity and difference as contradiction in memories as Hyppolite knew, but what if there was 
a cinematic equivalent of this Bergson. There must be not time, duration and flux of consciousness, as 
much as image (French). There is a Bergsonian movement of cinematic moments, that is then 
genealogical at its best. Life turns into cinema at times. 


Final moments: 


Take a slow motion recording in cinema, and find it in life. There must be a situation and its construction 
of a situation, and there must be a genealogy. This is form of life in virtual contemporaneity. It is the 
division, split, contradiction as moving. It is finally the genealogical operation on form. The form for the 
present is cinema. 


